TO758
mELE

TING YIN YUNG

CATALOGUE RAISONNE, OIL PAINTINGS

L
RITA WONG

FER
DANI LEE

HELI HSU

fEf4E CRYSTAL XIONG 2t SHIHWEI LIANG Ei#l; SUZANNE WANG

MEEANIBXHESR
THE LI CHING CULTURAL AND EDUCATIONAL FOUNDATION

HATJE
CANTZ




13
15

17

29

39

133

417

431

441

445

453

459

471

Preface

FF

Acknowledgments

B

Dialogues across Time: The Qil Paintings of Ting Yin Yung
PRV E | T ITHRAYhE

Chronology
R

Catalogue

[ElhR B &%

Appendix A: Index of Double-sided Paintings
Misk A EERS|

Appendix B: Works in Documents
Ff$% B : SXIRPIEam

Appendix C: Works (whereabouts unknown) in Photographs
F¥sk C : BB A (tk5%)

Appendix D: Ting Yin Yung Joint and Solo Exhibitions
Ffisk D TiTiME R AER

Appendix E: Writings by Ting Yin Yung
iR E : THTIRE R

Appendix F: Bibliography of Publications on Ting Yin Yung
Fisk F T OTERARR Hid

Endnotes

SER



PREFACE

When Sotheby's started having sales of modern Chinese Western-style paintings
in Taipei in the early 1990s, oil paintings by Ting Yin Yung were naturally included,
his place well established in the canons of the first generation of Western-style
artists in China. At that time, however, most knew Ting as an ink painter. Few were
familiar with his oil paintings; consequently many lots failed to find buyers. With
encouragement from collectors and colleagues, | started to collect material for a
catalogue raisonné of Ting's oil paintings in hopes that such a study could facilitate
knowledge and appreciation of this relatively unknown aspect of Ting's artistic out-
put. With his family's permission, nearly twenty years ago | set about this task.

The delay in the publication of the catalogue raisonné of Ting Yin Yung's oil
paintings was partially due to an earlier commitment to compile the complete
catalogues of the works by Sanyu, but it was also because of the daunting com-
plexity of Ting's chronology. Unlike Sanyu, who went to Paris in 1921 and lived
a life of relative obscurity there until his death in 1966, Ting returned to China
in 1925 following his studies in Tokyo. Against the backdrop of one of the most
tumultuous periods in China's history, caused in part by the turbulent relation-
ship between the Nationalists and the Communists, artists not only functioned as
artists, they also participated in the nascent field of art education in China. Many
who were politically engaged, including Ting, merged their roles as art creators
and art educators with their political involvements. In this regard, Ting's position
on how to revitalize Chinese art echoes his patriotic and political inclinations:
he believed that to save a nation in crisis, it was imperative to fortify its cultural
consciousness.

As can be seen in the chronology, Ting was passionate in his endeavors to
transform the moribund painting tradition through teaching, exhibiting, writ-

ing, and forming organizations with like-minded artists and educators. With the



recent digitization of material from the early years of the Republican era, the
amount of information available to us was, therefore, no less than mind-boggling!
The dedicated team of researchers at the Li Ching Foundation divided periodi-
cals and newspapers among themselves and doggedly read each issue in search
of news about or relating to Ting, the result of which is an exhaustively detailed
chronology. As we connected the dots to form a profile of Ting's life, his intense
and sincere commitment to art, art education, and patriotic activity emerged. We
therefore decided to present all the information we found, however trivial, so that
students, scholars, and other interested persons can conduct further research
and expand on these "dots” to form more complete narratives, adding substance,
so to speak, to this skeletal framework.

Family, friends, collectors, museums, and auction houses, all of whom
assisted us in compiling as complete catalogue entries as possible, provided
most of the images of paintings in the catalogue section. Also included are pho-
tographs of paintings, mostly black-and-white, that are in the Ting family collec-
tion. Since the whereabouts of these paintings are unknown today, catalogue
entries are incomplete, but since the photographs are from the family, they have
been assigned catalogue raisonné numbers. In the course of combing through
archival material, we found images of paintings reproduced in journals from as
far back as the 1920s to the 1940s, permitting us a rare glimpse of Ting's early
style. Rare because no paintings exist from before 1949, the year the Chinese
Communist Party officially established the People’s Republic of China, prompting
Mr. Ting to move to Hong Kong. Even though these images have historical testi-
monials, the poor quality of the reproductions prevents determination of authen-
ticity, and so they are offered as references but not as entries in the catalogue
proper. Also included are photographs taken from exhibitions in Hong Kong after
1949. Even though many of these photographs show Ting with paintings, many
unknown, most works can be seen only partially and are not very clear. As such,
they are offered for reference only and not as catalogue entries.

In presenting this catalogue raisonné of Ting Yin Yung's oil paintings with its
extensive chronology, we are aware that in time missing content or corrections
might surface. It was in the spirit of a continued dialogue with experts and inter-
ested parties, however, that we undertook this task. At this moment when stud-
ies on the modernist movements in Chinese art history, although still far from
complete, are gaining recognition, an understanding of Ting's art is essential to
understanding Western-style art in China. Ting was one of the first to turn to his
own cultural history to inform the Western-style paintings he, and others, aspired
to master, primarily to breathe life into what many considered a stagnant art tra-
dition. Few were able to infuse oil paintings with Chinese primitive and archaic
motifs, particularly oracle-bone script, as successfully as he. It is difficult to gauge
the full extent of Ting's impact and influence on modern and contemporary Chi-
nese art, but we are in a position today to see how his vision, through both his art
and his teachings, inspired and nurtured many.

We therefore present this volume in the hope that an awareness and under-
standing of Ting Yin Yung’s unique artistic language will enable readers to better
understand the critical moment in China’s art history of which he was a part and,
more importantly, to appreciate how the language he developed laid a founda-

tion and forged a path for generations of artists to come.

TING YIN YUNG: Catalogue Raisonné, Qil Paintings

1. See http://www.artofsanyu.org/publications.
php?lang=en.
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13



14
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In addition, Dani made the initial layout of the catalogue and was responsible
for prepress preparations. Even though | started collecting material for this proj-
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and friends. This project has taken so long that Heli continued to contribute even
after he went to Europe to further his studies. Crystal, Shihwei, and Suzanne,
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with the final reading of the English texts. Glenn Suokko, graphic designer of
all our previous publications, after studying Ting's paintings, created a livelier
design, equally beautiful but more aptly capturing the spirit of the works. Joanne
Martindale Allen, copyeditor of all our catalogues raisonnés, also edited this one,
dealing with its particularly complex reference materials. To Vicky, Phillip, Glenn,
and Joanne, who have been vital members of the Li Ching catalogue raisonné
team, | owe my deep thanks.
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Yung, will agree that it has been worthwhile.
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DIALOGUES ACROSS TIME:
THE OIL PAINTINGS OF TING YIN YUNG

The voice of self-determination must resonate across the world, especially for those
who have been invaded or oppressed by foreign nations. This is the only way to
survive in the 20th century. To save China and its people, the entire nation must be
summoned to stand on the front line and fight against the aggressor nations.

The only weapon to defend the nation against the aggressors is the “spirit of
traditional Chinese culture.”

—Ting Yin Yung

Ting Yin Yung (1902-1978) was born and raised in the province of Guangdong,
regarded as the hub of the Chinese revolution and at the forefront of progressive
political thought at a time when dynastic rule was being replaced by a democratic
republic.' His views on China's predicament and cure were, therefore, greatly influ-
enced by the people and the events of this era. Not only his impassioned plea in
the epigraph above but also, as this study of his oil paintings, which are his earliest
known works, will show, his artistic visions reflected his political and patriotic be-
liefs. Realizing the futility of modernizing Chinese art by using Western idioms and
methodologies, Ting was one of the earliest artists to advocate going beyond fus-
ing East and West and infusing Western-style Chinese oil paintings with elements
drawn directly from Chinese traditions to achieve a unique language, satisfying the
needs of a modernized Chinese art and, indeed, of a nation striving to be contem-
porary.

Whether by land or by sea, for religion, trade, or conquest, foreign invaders
have for centuries beleaguered China. However, the history of modern China is
particularly rife with disruptions from or reactions to foreign powers with impe-

rialist and expansionist intentions. Although threatened, China, unrealistically
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THE ORIGIN OF A CIVILIZATION
1955, oil on board, 60.2 x 45.5 cm

SIGNED
Y. Ting at lower right, and dated 44 (44th
year of the Republic)

PROVENANCE

Ting Lan Sai, Hong Kong

Sold: Christie's Hong Kong, 25 November
2018, lot 466

Private collection, Taipei

EXHIBITED

Painting and Calligraphy Exhibition, Art
Department, New Asia College, Hong
Kong, 27-31 July 1958

A Retrospective Exhibition of the Works of
Ting Yen-yung, Hong Kong Arts Centre,
Hong Kong, June 1979

Ne Frontiers—The Art of Ding Yanyong,
Hong Kong Museum of Art, Hong Kong,
19 December 2008-5 April 2009

A Retrospective Exhibition of Ding
Yanyong's Art, Guangzhou Museum of
Art, Guangzhou, 12 November 2009-
12 February 2010

ILLUSTRATED

New Asia Life (Hong Kong) 1, no. 7 (28 July
1958): 5

Lui Yat-sai, ed., A Retrospective Exhibition of
the Works of Ting Yen-yung (Hong Kong:
Hong Kong Arts Centre, 1979), n.p.

National Museum of History, ed., Aesthetic
Images of Ding Yanyong's Paintings
(Taipei: National Museum of History,
2003), 19

Hong Kong Museum of Art, ed., No
Frontiers—The Art of Ding Yanyong (Hong
Kong: Leisure and Cultural Services
Department, 2008), 116

Guangzhou Museum of Art, ed., A
Retrospective Exhibition of Ding
Yanyong's Art (Guangzhou: Lingnan Fine
Arts, 2009), 55

Guangzhou Museum of Art, ed., A
Retrospective Anthology of Ding
Yanyong's Art (Guangzhou: Lingnan Fine
Arts, 2009), 333, 442

Chang Lei, Jubo Chuanshi: Jinxiandai
Zhongguohua Dajia Ding Yanyong
(Beijing: Higher Education Press,
October 2017), 23
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ARCHAIC AND SYMBOLIC MOTIFS | FFk &R E %
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GOLDFISH AND FROG
1965, oil on board, 45.5 = 30.5em

SIGNED
Y.Y. TING at lower center, and dated 7/10 65
(7 October 1965)

PROVENANCE

Hung Yuk Yung, China

Private collection, Asia

Sold: China Guardian Hong Kong, 2 October
2018, lot 69
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TWO GOLDFISH
1968, oil on board, 40 x 29.5 cm

SIGNED
Y.Y. TING at lower center, and dated
6/11.68 (6 November 1968)

PROVENANCE

Mok E-den, Hong Kong

Sold: Christie’s Taipei, 25 October 1998,
lot 2

Leo Shih, Taiwan

EXHIBITED

Aesthetic Images of Ding Yanyong's
Paintings, National Museum of History,
Taipei, 5 August-21 September 2003

ILLUSTRATED

Ming Pao Monthly (Hong Kong), no. 249
(September 1986): inside back cover

National Museum of History, ed., Aesthetic
Images of Ding Yanyong's Paintings
(Taipei: National Museum of History,
2003), 73

Li Weiming, "Searching for Traces of the
'Missing One”: Tan Huamu (1895-1976)
and His Painting,” Li Weiming, Picture
and History (Beijing: China Renmin
University Press, February 2010), 331
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LANDSCAPE OF SYMBOLS

1966, oil on masonite, 46 x 30 cm
Double-sided, painted on the reverse
with number 101

SIGNED
Pictograms of ding yong at lower left

PROVENANCE

Sold: Sotheby's Taipei, 19 October 1997,
lot 118

Leo Shih, Taiwan

EXHIBITED

Aesthetic Images of Ding Yanyong's
Paintings, National Museum of History,
Taipei, 5 August-21 September 2003

ILLUSTRATED

National Museum of History, ed., Aesthetic
Images of Ding Yanyong's Paintings
(Taipei: National Museum of History,
2003), 129
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WONDROUS LAKE
1969, oil on board, 30.5 x 45 cm

SIGNED
Y.Y. TING at lower center, and dated
26/6.69 (26 June 1969)

PROVENANCE

Sold: Sotheby's Taipei, 18 October 1998,
lot 77

Sold: Sotheby’'s Hong Kong, 4 October
2010, lot 216

Sold: Beijing ChengXuan, 20 November
2014, lot 872

Jack Huang, Taipei

EXHIBITED
Aesthetic Images of Ding Yanyong's

Paintings, National Museum of History,
Taipei, 5 August-21 September 2003

ILLUSTRATED

National Museum of History, ed., Aesthetic
Images of Ding Yanyong's Paintings
(Taipei: National Museum of History,
2003), 133

R R
1969 & » % KM 30.5 x 4525

=4

TYY. TING AT i B BHE126/6.69)
(1969FE 6 H26R)

R

0B EEEEIL 1998410818 0 B

77

HE BSHEEHE2010F1084 8 E5%
216

9% b EHET 201411 B 208 4RBSE 872

wHR& =

R
MERZE: THTRMNEERER) » EIESH
¥fE > Hi6> 20038 B5AE9H218

Bir

Bl ESCIGEEAR » (B2 TIIHRE
BEM) (216 Bl ELIgEE -200345) »
H133

LANDSCAPES | &

365



282

BUDDHA
1971, oil on board, 181 x 120 cm

SIGNED
Y.Y. TING at upper left, and dated 18/2.71
(18 February 1971)

PROVENANCE

Sold: Sotheby's Taipei, 10 April 1994, lot 67

MK Lau, Hong Kong

Sold: Sotheby's Hong Kong, 9 October
2006, lot 1623

Leo Shih, Taiwan

EXHIBITED

Aesthetic Images of Ding Yanyong's
Paintings, National Museum of History,
Taipei, 5 August-21 September 2003

ILLUSTRATED

New Asia Art (Hong Kong), combined issue
of vols. 9 and 10 (July 1972): 26

Nishida Oda, The Calligraphy, Painting,
and Seals of Ting Yin Yung (Osaka: Nihon
Syunzyuu Shoddin, 1976), frontispiece

National Museum of History, ed., Aesthetic
Images of Ding Yanyong's Paintings
(Taipei: National Museum of History,
2003), 173

Michael Y. W. Shih, Martin M. T. Lee, Leo
Shih, C. Y. Tsai, ed., Ching Wan Society
Twentieth Anniversary Exhibition:
Chinese and Western Oil Painting,
Modern and Contemporary Art (Taipei:
Ching Wan Society, October 2012), 135
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